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logline 
 
 
Benoit and Maryse: a brother and sister with seemingly normal lives. Everything is 
changed by a series of coincidences... and the arrival of a man claiming to come from the 
future. 
 
 

synopsis 
 
 
Maryse and her husband are desperate to sell a backhoe sitting abandoned in their 
suburban yard. Her brother, Benoit, is trapped in endless adolescence, sharing their 
childhood home with their invalid father. Benoit is enamoured with a single mom named 
Nathalie, and he’s hoping to finally grow up by living with her… but Nathalie’s son does 
not approve. A serious accident at the factory where Maryse works, a strange series of 
coincidences, and the arrival of a Man claiming to come from the future launch Maryse 
and Benoit on a life-changing road trip.  
 
Following up his acclaimed feature film Continental, a film without guns, filmmaker 
Stéphane Lafleur once again brings us an ensemble of compelling characters, in a story 
where the ordinary and the fantastic collide. 
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cast 
 
 
Benoit      Francis LA HAYE 
Maryse      Fanny MALLETTE 
The father     Michel DAIGLE 
Alain      Sylvain MARCEL 
Nathalie      Suzanne LEMOINE 
Man from the future    Denis HOULE 
 
 
 

crew 
 
 
Writer and director  Stéphane LAFLEUR 
Producers  Luc DÉRY, Kim McCRAW 
 
Director of photography    Sara MISHARA 
Editor    Sophie LEBLOND 
Production designer   André-Line BEAUPARLANT 
Costume designer   Sophie LEFEBVRE 
Sound    Pierre BERTRAND, Sylvain BELLEMARE, 
    Bernard GARIÉPY STROBL 
With the music of  SAGOR & SWING 
Line producer  François REID 
  in collaboration with Claude PAIEMENT 
First assistant director   Danielle LAPOINTE 
Postproduction supervisor    Érik DANIEL 
Script coach  Valérie BEAUGRAND-CHAMPAGNE 
Casting    Marie-Jan SEILLE 
 
 
 
Production   micro_scope 
Canadian distribution  Les Films Christal (sub-distribution Seville Pictures) 
International sales  Entertainment One 
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An interview with Stéphane Lafleur 
 
 
What was the initial inspiration for En terrains connus? 
 
My films always start with images that get stuck in my head even though I have no idea 
where they come from. With Continental, it was the image of a man sitting in a bus at 
night. For this film, it was the image of a man who comes from the future to warn about 
an accident, and someone who knowingly decides to ignore the warning. There was 
also the idea of someone who gets their arm cut off. I don’t know why…  
 
Some filmmakers write with a specific theme in mind. Not me. There’s a lot of instinct in 
my work, which is why it’s hard to talk about my films. But you can’t chalk everything up 
to instinct. The first draft is very instinctive, and later on I take a step back, identify 
some themes, try to see where the film as a whole seems to want to go. Then I can get 
into the later phase of scriptwriting.  
 
When did the title come to you and why? 
 
I often have a title for my films before knowing exactly where I’m going with it. En 
terrains connus (literally “in known territory”) was settled very early on and, in a way, 
might have influenced the film’s ultimate direction. The image of known territory, of 
familiar ground, encapsulated the idea of family – with its dynamics and unspoken 
truths – just as I wanted to present it. There was also the idea of destiny and of a 
character living in a present that has been revealed to him in advance, which raises the 
whole question of the control we have – or don’t have – over our own lives. 
 
How did the writing process unfold? 
 
At first, I had the idea of talking about a brother and a sister, and the desire to make a 
road movie. As the writing progressed, the road movie became less important and the 
brother-sister relationship got more important. 
 
I also wanted to make a film that “advances” more than Continental did, with a story 
easier to tell, with a more or less clear beginning, middle and end… something more 
narrative. The ideas came together fairly quickly, the story took shape, and I trimmed 
away everything that didn’t seem related to the main plot. 
 
Did you have a case of “second-feature syndrome”? 
 
No, not really. I started writing before Continental premiered at the Venice Festival, so I 
didn’t know what was going to happen with the first film, which helped. That said, with 
every film, there’s always a desire to fix and refine the things you think you didn’t quite 
get right last time around. Some filmmakers try to reinvent themselves with each film, 
and I admire that a great deal. But in my case, my work seems to involve slowly but 
surely building on the previous one. 
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In this film, like the last one, you had Sara Mishara as your cinematographer and 
André-Line Beauparlant as your production designer. How does that 
collaboration on images work? 
 
When I write, I have a good idea how the scenes will be framed and where the camera 
will be placed. I do a complete storyboard before scouting locations. That document is 
a good starting point, since it allows us to look for locations based on specific needs. 
Next, we take a lot of inspiration from photography books, for inspiration on colour and 
light. The idea is to be sure we’re all on the same page. For this film, of course, we 
were also inspired by the paintings of Jean-Paul Lemieux. You just can’t ignore his 
paintings when you’re filming winter.  
 
Because we’d made Continental together, we had that as a reference as well. For 
example, we shared a desire to have the camera a little more distant from the 
characters, to have more light, a little more colour in the wardrobe, and so on. 
 
In your films, sound is just as important as image. Is that because you’re also a 
musician? 
 
Maybe. For me, cinema is sound and image, so it’s important to pay attention to both 
aspects. I’m fascinated by sounds in general. The auditory worlds we live in inspire me 
a great deal. I think they have an enormous psychological influence on us. I take a lot 
of pleasure in scouring sound-effects archives for the sounds we use in our sound 
designs. I could probably write a script using only those sounds! 
 
Continental takes place in the fall and En terrains connus in the winter. Are you 
going to make a “four seasons” cycle? 
 
Who knows? I wanted En terrains connus to be a winter film because we make so few 
of them in Canada. I think that’s a shame, because it’s our season, and we should 
show it more in our films. I believe winter has a much deeper psychological effect on us 
than we realize. The choice of winter wound up influencing the story of the film, for 
example with characters affected by the lack of light. 
 
Nothing clearly situates the era in which the film takes place. It could be any time 
in the last 20 years. What was behind that choice? 
 
I don’t know why I’m so attracted to that kind of timelessness. The fact that there are no 
computers or cell phones in the film forces you to find other ways to move the story 
forward. I don’t really like the idea of modern gadgets making things move faster.  
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I wanted viewers to be unsure of just when the action takes place. It was even more 
interesting to me with this film because of the man from the future. There’s the idea of 
time travel, but we don’t even know what year it is! 
 
We made a deliberate attempt to play with the timelessness of interiors, wardrobe and 
accessories. Maybe it’s misplaced nostalgia, but my films are inspired by the movies 
from the first half of my life. I was born in 1976 so the sets, costumes and objects in my 
films reference the 80s and early 90s. 
 
 
Certain shots have a mysterious yet ordinary quality, a mixture of the everyday 
and the unusual. Can you tell us about the film’s fantastic aspect? 
 
I’ve always been a fan of “realistic science fiction” without too many special effects 
(Eternal Sunshine of the Spotless Mind, for example).  
 
From the writing stage, it was clear that the man from the future would arrive from just 
six months in the future and would be as ordinary as possible, and that his arrival would 
be accepted right away by the character and thus by the viewer. When he says “I come 
from the future,” the other person doesn’t say “That’s impossible, I don’t believe you,” 
he says “Are you hungry?” instead. It’s that out-of-kilter aspect that fascinates me. I like 
it when a simple fantastic element influences everything else. 
 
From casting to filming, how do you work with actors? 
 
Casting is always tough because there are plenty of people you’d like to give a 
particular role, but you have to pick just one person. At the same time, the process 
leads to unexpected encounters and discoveries. For example, Francis La Haye was 
the assistant foley artist on Continental. The first time I saw him, I thought, “somebody 
ought to film this guy.” And then, I found out he was also an actor. A few years later, he 
auditioned for us, and he was the clear choice for Benoît. 
 
Before filming, I have a read-through with the principal cast to make sure everybody 
understands which way we’re going. In this case, we started with the scene where 
Benoît meets the man from the future. I knew that once we hit the right note with that 
scene, everything else would fall into place. Otherwise, to save time filming we 
rehearse, and set up the most complex scenes, like the family dinner that lasts six or 
seven minutes, with four characters. 
 
How do you write dialogue? 
 
I do a lot of intensive work and a lot of rewrites. My characters rarely say what they 
“ought” to say. Like the family dinner scene, for example, where there’s a lot left unsaid, 
a lot of uneasiness. Typically I cut the dialogue during filming. During the writing 
process, I need to say a bit more. But once the actor says the lines, in costume, on the 
set, I often realize that the scene doesn’t need so many words. So I cut. But I have the 
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“flaw” of hearing the dialogue when I write them, which can be unnerving for the actors 
because I’m looking for a very precise musicality. I’m very picky about it! 
 
Once again, you’ve opted for a lot of still shots and sequence shots. Why do you 
prefer to be so sparing with camera movement? 
 
For the most part I don’t see much use in having the camera move. When I see a film 
with a lot of complicated camera movements, I often ask myself what the point is. I 
don’t understand why someone is trying to distract me by giving the impression of 
motion. 
 
The camera doesn’t move much more in En terrains connus than in Continental, but the 
film is much choppier. At the same time, I tried to make sure the static camera wouldn’t 
become some kind of forced aesthetic signature. It has to go with the flow of the film. I 
think En terrains connus is different from Continental. There are certain shared codes 
and stylistic elements, but they’re used to different effect, in different ways. I feel as 
though I’ve adapted my way of working for a completely new story. 
 
The film has three “chapters”: first, second and third accident, which produces 
an element of suspense that’s completely new in your work. Where did that new 
desire for suspense come from? 
 
It comes from the idea of unknowable fate and the “accidental” aspect of being born 
into one family and not another. Are family and fate connected? The suspense also had 
to do with making a more narrative, less contemplative film. At the same time, if you 
force an aesthetic too much, it becomes artificial.  
 
The characters in your films are connected by being united in their solitude. In 
En terrains connus, that solidarity is more obvious, with more scenes featuring 
multiple characters. Does that come out of the family theme? 
 
Yes, but there’s also a completely banal reason: I’m still learning the craft. In my first 
film, I was more comfortable filming a person alone in a hotel room rather than a family 
dinner. It comes naturally to some filmmakers, but not me. It’s a gradual learning 
process. Maybe my next film will have crowd scenes! 
 
Continental had plenty of humour, but this one has a more obvious penchant for 
black comedy. 
 
En terrains connus is deliberately lighter, funnier – which takes nothing away from the 
underlying drama. I wanted to make a more accessible film that ends well. I know I 
don’t make the world’s happiest films, I think there’s still a need for a little hope and 
optimism.  
 
Interview by Éric Fourlanty 
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STÉPHANE LAFLEUR 
Writer and director 
 
 
biography 

 
A founding member of the Kino movement, in the last 
decade Stéphane Lafleur has directed or edited more 
than 30 independent short films.  
 
In 1999, his student short Karaoké was selected by the 
Festival du Nouveau Cinéma (Montreal) and the Toronto 
International Film Festival, where it received a Jury’s 
Special Mention. In 2002, snooze was selected to open 
the Rendez-vous du cinéma québécois and was also 
shown at the Toronto International Film Festival and the 
Namur International French-Language Film Festival. In 
2005, another one of his short films, Claude, 
distinguished itself on the festival circuit, screening at the 
Toronto International Film Festival, the Vancouver 
International Film Festival and Interfilm (Berlin), among others. 
 
His first feature, Continental, un film sans fusil (2007), had its world premiere at the 
prestigious Venice Film Festival in the Venice Days section, and was selected by major 
festivals such as Thessaloniki, Göteborg, Jeonju, Denver, Rotterdam, Oslo and the AFI 
Film Festival in Los Angeles. The film was well received at the Toronto International Film 
Festival, where it won the CityTV Award for Best Canadian First Feature Film and at the 
Namur International French-Language Film Festival, where it won the Bayard d’Or for 
Best Film. It went on to win several more awards, including at the Whistler Film Festival, 
the Rendez-vous du cinéma québécois and the Aubagne International Film Festival. At 
the 2008 Jutra Awards, Continental carried the night, winning Best Film, Best Director, 
Best Screenplay and Best Supporting Actor (Réal Bossé). 
 
Stéphane Lafleur is also the lyricist and singer of the folk/country band Avec pas 
d’casque, whose albums Trois chaudières de sang (Dare To Care, 2006) and Dans la 
nature jusqu’au cou (Grosse Boîte, 2008) were met with critical acclaim. The group was 
also nominated for a songwriting award at the 2009 ADISQ awards. 
 
En terrains connus is his second feature film. 
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filmography 
 
En terrains connus 
2011 | feature | fiction | 89 minutes | 35 mm 

◆  Opening film, Rendez-vous du cinéma québécois (2011) 
◆  Berlin Film Festival – Official Selection, Forum (2011) 
 
Continental, un film sans fusil 
2007 | feature | fiction | 103 minutes | 16 mm blown up to 35 mm 

◆  World Premiere at the Venice Mostra – Venice Days Section, Italy (2007) 
◆  CityTV Award for Best Canadian First Feature Film, TIFF, Canada (2007) 
◆  Best Film – Festival du film francophone de Namur (2007) 
◆  Best Canadian Film – Whistler Film Festival, Canada (2007) 
◆  Best Film – Rendez-vous du cinéma québécois, Canada (2008) 
◆  4 Jutra Awards (Best Film, Director, Sceenplay, Supporting Actor), Canada (2008)  
◆  Best Film – Festival International du Film D’Aubagne (2008) 
◆  Official Selections: Rotterdam (Netherlands), Thessaloniki (Greece), Göteborg (Sweden), 
Oslo (Norway) and AFI Film Festival, Los Angeles (USA) 

Claude (co-directed with Louis-David Morasse) 
2004 | short | fiction | 9 minutes | 16 mm 

◆  Toronto International Film Festival 
◆  Vancouver International Film Festival 
◆  Interfilm, Berlin 
◆  Vision Globale Award for best film at Prends ça court! (Canada)  

snooze  
2001 | short | fiction | 11 minutes | S-16 mm blown up to 35 mm 

◆  Toronto International Film Festival 
◆  Opening film, Rendez-vous du cinéma québécois 
◆  Festival international du film francophone de Namur  

Karaoké 
1998 | short | fiction | 8 minutes | 16 mm 

◆  Jury’s Special Mention, Toronto International Film Festival 
◆  Festival du nouveau cinéma de Montréal 
◆  Audience Award, Directors’ Award and Special Mention,  

Proje(c)t Y short film festival. 
 

Stéphane Lafleur has also directed or edited more than 30 short films as a member of the 
Kino movement. 
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FRANCIS LA HAYE 
Actor / “Benoit” 

 
Francis La Haye is a graduate of the acting program at Collège Lionel-Groulx’s 
professional theatre school. Since graduating in 2004, he has appeared in numerous 
television series, including Les Parents, Il était une fois dans le trouble, La Galère, Pure 
Laine and Minuit, le soir. 
 
In the theatre, he has often worked with director Alice Ronfard, initially for readings of 
Nazim Hikmet at the Festival de trois (2005), followed by the plays La complainte de la 
Dulcinée (2008) and Bérénice (Chroniques) by Emmanuelle Schwartz (2009-2010).  He 
appeared in more than 125 performances of Paradoxus by Jocelyn Blanchard (2005-06) 
and was part of the youth production De l’autre côté du placard, staged by the Youthéâtre 
company (2007). 
 
Francis also works in dance, appearing in the early works of up-and-coming 
choreographer Virginie Brunelle between 2008 and 2010, Les cuisses à l’écart du cœur 
Gastro Affective and Complexe des genres. 
 
He made his film debut in Délivrez-moi by Denis Chouinard, followed by a part in Maxime 
Giroux’s Demain (2008) and the short films Les mots and La chute (both 2009) by Yvan 
Grbovich. He will soon return to the big screen in Stéphane Lafleur’s new film, En terrains 
connus.  
 
 
 
 

FANNY MALLETTE 
Actress / “Maryse” 

 
After a stint on the successful television series Scoop, Fanny Mallette entered the 
National Theatre School, graduating in 1998. In 2000, her performance in Robert 
Favreau’s film Les Muses Orphelines, based on a play by Michel-Marc Bouchard, 
received rave reviews. A year later, she played the lead in Francis Leclerc’s debut 
feature, Une jeune fille à la fenêtre. In the theatre, she appeared in François Létourneau’s 
hit dramatic comedy Cheech in 2003.  
 
It was the role of policewoman Gastonne Bélliveau in the offbeat series Grande Ourse 
(2004 and 2005) that made her a star and won her a Gémeaux. In 2005, she played the 
role of Norah Manning in the historical drama series Nos Étés – in which her character 
aged 40 years over the course of four seasons. 
 
In 2006, Fanny reprised her stage role in the film adaptation of Cheech, earning a Jutra 
Award for her performance. The following year she was cast in Stéphane Lafleur’s 
critically acclaimed feature film Continental, un film sans fusil. Three years later, she 
worked with Lafleur a second time, in En terrains connus. 
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MICHEL DAIGLE 
Actor / “The father” 

 
Michel Daigle is best known for his character Nounou in the hit television series Lance et 
compte (1986 to 1989), but his career has had numerous television highlights, including 
Chop Suey (1986-1994), Les Héritiers Duval (1990-1992), Montréal ville ouverte (1992) 
and Zap (1993). From 1996 to 2010, his television credits included Pure Laine, Il était une 
fois dans le trouble, Temps dur, Annie et ses Hommes, Jean Duceppe, and the popular 
soap opera Virginie, in which he has played Georges for many years. 
 
On stage, he has performed in such classics as C’était avant la guerre à l'Anse-à-Gilles 
(1989), Charbonneau et le Chef, Des souris et des hommes (Of Mice and Men) (1987), 
L’Amuse-Gueule (1987), Désir sous les ormes (Desire Under the Elms) (1994), Ti-Coq 
(2000) and, most recently, a summer-theatre production of Parents à Vie (2008). 
 
His film credits include Bonheur d’occasion (The Tin Flute) (1983), Mon ami Max (1994), 
the Canada-France co-production La Veuve St-Pierre (2000), Station Nord (2002) and 
L’Espérance (2004). In 2010, he appeared in Sébastien Pilote’s Le Vendeur and in 
Stéphane Lafleur’s latest film, En terrains connus. 
 
 
 
 

SYLVAIN MARCEL 
Actor / “Alain” 

 
Sylvain Marcel first drew attention in 2007 for his pharmacist character in a series of ads 
for the Familiprix drugstore chain that captured Quebec’s public imagination. 
 
Marcel is a stage actor, comic and improviser, and has had regular roles in such 
television comedies such as Max Inc. (2003), 450 Chemin du Golf (2003 to 2006) and Les 
Invincibles (2005 to 2009). He also appeared in Le Négociateur (2005-2006) and Homme 
en Quarantaine (2003), a pair of series that earned him Gémeaux nominations for best 
actor. 
 
He has also acted in several Théâtre La Veillée productions, including L’Homme poubelle 
(1997), Le petit cirque de Barbarie (1998), L’ahurissant vertige de M. Maelström (1998), 
and Lorenzaccio (1999), a production of the Nouvelle compagnie théâtrale.  
 
Sylvain Marcel made his film debut in 2001 in La loi du cochon. He returned to the big 
screen in 2006 in Que Dieu Bénisse l’Amérique and Bon Cop, Bad Cop, one of the 
highest-grossing Canadian films of all time. He will soon appear in Gerry and French 
Immersion, and in Stéphane Lafleur’s new film, En terrains connus.  
 

 
 

 

 



EN 
TERRAINS 
CONNUS 

EN TERRAINS CONNUS – Press kit – December 17, 2010 11 

DENIS HOULE 
Actor / “Man from the future” 
 

Denis Houle has been a fixture in Quebec performing-arts circles for more than two 
decades. From the beginning of his career, he has appeared on a variety of Montreal 
stages and worked with directors such as René-Richard Cyr (Le souper va être froid, 
1997, Un monde merveilleux, 2006), Michel Monty (Accident de parcours, 1993) and 
Patrice Dubois (Le royaume des Chus, 2001). 
 
He has acted in more than 20 television productions, including Rumeurs (2004), Le 
Négociateur (2004), C.A. (2007) and Colocs.tv (2009). Since 2006, he has been a familiar 
face to young viewers thanks to his colourful Monsieur Craquepoutte character in Toc Toc 
Toc, for which he won a Gémeau in 2008 for best supporting actor in a children’s series. 
 
His film credits include Karmina (1996), La grande séduction (2003), La peau Blanche 
(2004) and Continental, un film sans fusil (2007), in which he played the memorable part 
of the swinging neighbour. With En terrains connus he will make his second appearance 
in a Stéphane Lafleur film. 
 

 

 
SUZANNE LEMOINE 
Actress / “Nathalie” 

 
A prolific stage actress, Suzanne Lemoine appeared in Cabaret Neiges Noires (1992), a 
collective work directed by Dominic Champagne. She reprised her role in 1997 for the film 
adaptation directed by Raymond St-Jean. 
 
In the theatre, she played Scout in Ben Elton’s Pop Corn (2000) and Lady Macbeth in 
Macbeth (2001), directed by Michel Bérubé. She was the lead in Comme en Alaska 
(2005) at Théâtre de Quat’sous and in Capharnaüm (2003) by Charlotte Laurier. In 2007 
she was cast in Là (2007), written by Serge Boucher and directed by René-Richard Cyr.  
 
In 2010, she played Marie-Ange Brouillette in a musical revival of Michel Tremblay’s Les 
Belles-Sœurs, adapted and directed by René-Richard Cyr, with new music by Daniel 
Bélanger.   
 
Her film appearances include Le Ring (2007), the debut feature by Anaïs Barbeau-
Lavalette in which she played the part of the mother, and Robert Morin’s Le Neg’ (2002). 
In 2010, she joined the cast of En terrains connus, the latest film by Stéphane Lafleur. 
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about the production company 
 

micro_scope is an independent production company founded by producer Luc Déry in 
2002. Its mission is to develop and produce innovative, inventive and accessible feature 
films.  

 
In its first year of existence, micro_scope participated in two co-production projects: A 
Problem with Fear by Gary Burns, director of Waydowntown, and Bertrand Bonello’s 
Tiresia, a collaboration with French company Haut et court. A Problem with Fear 
opened the Perspective Canada section at the 2003 Toronto International Film Festival 
and was selected for the Berlin Film Festival, while Tiresia was shown in official 
competition at Cannes in 2003. 
 
In January 2004, producer Kim McCraw joined micro_scope for its first solo production, 
Familia. Starring Sylvie Moreau and Macha Grenon, this first feature film by Louise 
Archambault was released in September 2005. The film was selected for the Locarno 
Film Festival’s International Competition and opened the Canada First section at the 
Toronto International Film Festival, where it won the CityTV Award for Best Canadian 
First Feature. Familia was also screened at many other international festivals, including 
Göteborg, Sao Paulo and Hong Kong, and was released in France and the United 
States. At the 2006 Genie Awards (Canada), Familia was nominated in seven 
categories, including Best Film and Best Director, and won the Claude Jutra Award for 
the Best First Feature Film. 

 
Congorama was released theatrically in Canada in October 2006. Philippe Falardeau’s 
second feature stars Olivier Gourmet (winner of the 2002 Cannes Festival Best Actor 
award for his role in The Son, by the Dardenne brothers) and Paul Ahmarani (The Left-
Hand Side of the Fridge). The film was co-produced with Tarantula Belgium (Batalla en 
el cielo, Nue propriété) and Tarantula France (Fratricide, Carré Blanc). Congorama 
premiered at Cannes in May 2006 as the closing film for the Directors’ Fortnight. The 
film was a Special Presentation at the Toronto International Film Festival and was 
chosen as the opening feature for the Festival du Nouveau Cinéma (Montreal). 
Congorama was also screened at international festivals such as San Francisco, New 
Directors / New Films at MoMA, Pusan, Göteborg and Halifax, where it won the Best 
Canadian Film award.  At the 2007 Jutra Awards, the film won five awards, including 
Best Film, Best Director and Best Screenplay.  
 
In November 2007 micro_scope released Continental, un film sans fusil (Continental, 
A Film Without Guns), the first feature film by Stéphane Lafleur. Distributed by Christal 
Films, the film stars Gilbert Sicotte, Réal Bossé, Fanny Mallette and Marie-Ginette 
Guay. It premiered at the end of August 2007 at the prestigious Venice International 
Film Festival, in the Venice Days section, and was also selected by many other festivals 
around the world, such as Thessaloniki, Göteborg, Rotterdam and the AFI Film Festival 
in Los Angeles. Continental also made its mark at the Toronto International Film 
Festival, where it won the CityTV Award for Best First Canadian Feature. It was also 
awarded the Bayard d’Or for the Best Film at the Namur International French-Language 
Film Festival and the Borsos Award for Best New Canadian Feature Film at the Whistler 
Film Festival. In March 2008, the film gathered Jutra Awards for Best Film, Best 
Director, Best Screenplay and Best Supporting Actor (Réal Bossé).  
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In September 2008, Philippe Falardeau’s third feature, C’est pas moi, je le jure! (It’s 
Not Me, I Swear!), was released in Canada. Based on a novel by Bruno Hébert, the film 
stars Antoine L’Écuyer, Suzanne Clément and Daniel Brière. Following its premiere at 
the Toronto International Film Festival (Special Presentations), it was shown at the 
Berlinale in the Generation section, where it won two awards: the Crystal Bear and the 
Deutsche Kinderhilfswerk Grand Prix for Best Feature Film. The film won many other 
awards, including Best Canadian Film and Best Actor (Antoine L’Écuyer) at the Atlantic 
Film Festival in Halifax, and the Vancouver Film Critics Circle’s Best Canadian Film and 
Best Supporting Actress (Suzanne Clément). 

 
In 2010, micro_scope released Incendies by director Denis Villeneuve. Adapted from 
Wajdi Mouawad’s stage play, the film stars Lubna Azabal, Mélissa Désormeaux-Poulin, 
Maxim Gaudette and Rémy Girard. After premiering at the Venice Film Festival, where it 
won the Venice Days Best Film award, Incendies was invited to dozens of festivals 
around the world, including Telluride, Sundance, Namur (Audience Award), Warsaw 
(Grand Prix), Abu Dhabi (Best Actress for Lubna Azabal), Valladolid (Best Script, 
Audience Award and Young Jury Award), Rotterdam, Pusan, Taipei and Thessaloniki. 
The film has also won four awards for Best Canadian Film – at the Toronto, Vancouver, 
Halifax and Calgary festivals. As the Canadian representative to the Oscars, Incendies 
is in the running for an Academy Award nomination as Best Foreign Language Film.  It 
will be released theatrically in more than 25 territories worldwide, including by Sony 
Classics in the US. 
 
micro_scope is currently preparing the release of En terrains connus, Stephane 
Lafleur’s latest feature film. Distributed by Les Films Christal, the film stars Francis La 
Haye and Fanny Mallette. It will premiere at the Berlin International Film Festival’s 
Forum before opening Montreal’s Rendez-vous du cinema québécois in February 2011. 
 
Finally, micro_scope is also completing post-production on Bachir Lazhar, Philippe 
Falardeau’s new feature film, adapted from a play by Evelyne de la Chenelière. 
Financed by SODEC, Telefilm Canada, CBC/Radio-Canada and the Harold Greenberg 
Fund, Bachir Lazhar is distributed by Les Films Christal. It is scheduled for release in 
Fall 2011. 


